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AMERICAN ART NEWS. 



PENNA. ACADEMY EXHIBIT. 
(Second Notice.) 

The general estimate of the 106th an- 
nual exhibition of the Pennsylvania Acad- 
emy of Fine Arts, in last week's first, 
hasty review of said exhibition in this 
journal, namely, that it is one dominated 
by the works of the "Realists" or "Inde- 
pendents," is confirmed on further study 
of the display. So few in number are 
the canvases by the Tonalists that they 
are hard to find, and several are hung in 
rather out of the way places in the Corri- 
dor and Transepts. This may not have 
been intentional, but emphasizes the jus- 
tice of our first ^estimate of the display. 
Of the many 'American painters who 
paint, as a rule, in a low key and soft 
tones and colors, there are represented 
only E. A. Bell, W. Gedney Bupce, John 
F. Carlsen, Charlotte Coman, Bruce 
Crane, Edward Dufner, Charles Warren 
Eaton, Daniel Garber, John C. Johansen, 
Ernest Lawson,- Hermann Dudley Mur- 
phy, J. Francis Murphy, William Sar- 
tain, Henry B. Snell, E. C. Tarbell and 
J. Alden Weir. From the viewpoint of 
the "Tonalists" this is certainly a "little 
leaven," but there is little chance discern- 
ible from present indications as to the 
continuance of the conditions that sur- 
round and govern the Academy, of its 
"leavening the whole lump." This, of 
course, will not be "viewed with alarm" 
by the "Realists" and their followers, but 
it denotes a phase of art development in 
America which is both interesting and 
significant. 

In Gallery A. 

It is time to begin the review of the 
exhibition, and starting with Gallery A, 
one finds best represented there Lydia 
Field Emmet by her well known charm- 
ing study of childhood, "Playmates;" 
Paul Dougherty by a characteristic Corn- 
wall coast scene, red rocks and rushing 
waters, strongly and truthfully painted; 
Albert L. Groll, a typical Arizona desert ; 
Cecilia Beaux, a not over strong head of 
a girl ; Henry Rittenberg, a clever inte- 
rior ; John W. Beatty, a landscape in soft 
grays; Eleanor R. Colburn, a dashing 
well drawn study of a girl in a sou'wester 
watching a storm ; Edward W. Redfield, 
a typical strong clear aired "Centre 
Bridge" landscape; William R. Paxton, 
the best figure piece, Tarbell's "Interior," 
in the display after reproduced on the 
first page and which, in composition, feel- 
ing and detail, and especially in reflected 
light effect, comes very close to Tarbell; 
F. C. Frieseke, a lovely well drawn fe- 
male nude, and a strong figure piece, 
"White Parasol.;" F. Usher De Voll, a 
good presentment of the Shepherds Bush 
Exposition Buildings; "The White 
City,'' clear aired and full of sun; 
H. D. Murphy, a delicious tonal blue 
study, /'Music Boats;" Wilton Lock- 
wood, "Peonies," uncommonly well 
painted; Arthur B. Davies, a character- 
istic idyll, "Life Bringing Sea," with po- 
etic feeling and an impossible lanky fe- 
male figure ; Albert Rosenthal, a clever 
three quarter length standing portrait of 
Mrs. Rosenthal, excellent in expression; 
Charlotte B. Coman, a typical blue tonal 
landscape; Henry Reuterdahl, a dashing 
realistic marine, "Out of Gloucester," 
John F. Carlson, "Druid Oaks," a tonal 
study of trees, recalling Twachtman in 
soft color and sentiment, H. Gardiner 
Cushing, "Woman in Pink and White," 
bad in drawing, and M. H. Beckett, "El- 
inore," a simple and effective full length 
standing portrait of a sweet faced wo- 
man. 

Gallery B Reviewed. 

In Gallery B the works which most 
compel attention are Frances Thomas- 
on's "Chiffons," with clever painting of 
stuffs, Adelaide Cole Chase's naturally 
posed simplv and strongly painted full 
length seated portrait of a young woman, 



I Elizabeth Nourse's "Lilac Silk," the tex- 
Jture admirably done, Walter Farndon's 
"Hillside," suggestive of Garber, tender 
and soft in tone; H. G. Dearth's Bunce- 
like " Sunset— Etaples ;" W.D. Hamilton's 
solid and richly painted portrait, Henry 
R. Poore's strong rich and feeling coast 
scene, loaned by the St. Louis Museum, 
Carroll S. Tyson's stiff and monotonous- 
ly colored portrait group "The Misses j 
Myers;" Gifford Beal's strong and dra-| 
matic "Palisades;" Julian Story's portrait | 
of Provost C. C. Harrison, with well; 
modeled head and hunched up figure, a; 
falling off for the artist; J. J. A. Dixon's j 
"The Toilet," rich flesh color and fine; 
quality throughout; Norwood Macgil-| 
v.ary's "Fairy and Fireflies," lovely in- 
tone and color; Dewitt Parshall's som- 
bre and dramatic "Caverns of the Deep," 
a strong work; Elizabeth Paxton's 
"Breakfast Tray," a clever still life; El- 
len Emmet's "Portrait James Creswell," 
a typical work; Charles Rosen's realistic 
sunlit "Winter Grays," Gardner Sy- 
mons' beautifully lit winter landscape, 
"Ice Floes," Irving R. Wiles' three quar- 
ter life seated, simply painted, truthful 
and convincing "Portrait of S. P. ;" 
Chauncey P. Ryder's typical "Messenger 
from the Hills," a good work; John C. 
Johansen's clever and dashing "Portrait 
Miss F. B.," Andrew T. Schwartz's deep 
toned, poetic "Fleeing Shadows," and 
Irving R. Wiles' beautifully handled, re- 
fined "Portrait Mrs. Sullivan," loaned by 
William. M. Chase. 

Works in Corridor. 

Bruce Crane's typical tender "Autumn- 
al Hills" hangs in the corridor — it should 
have had a better place — with a good ex- 
ample of Mrs. Coman, a strong winter 
piece by Jonas Lie, a curious and effec- 
tive study in blues by Putnam Brinley, 
"August Moonlight," a shimmering 
dainty landscape by Robert Reid, "Mid- 
summer Brook," ■ shown at the Montross 
Galleries in New York in December, a 
good character study by Alice Ruggles, 
"The Jade Beads," a typical, virile, rich 
colored Norwegian landscape by William 
Ritschel, a clear aired fine landscape by 
Alexander Bower, "Top of Palisades," a 
strong rich colored "New England 
Coast" by Edward Potthast, George Bo- 
gert's alluring "Moonlight and Surf," 
shown at Washington, W. H. Clapp's 
luminous strongly composed "Lumber 
Boats," a Twachtman "Winter Land- 
scape" by Ernest D. Roth, Wilton Lock- 
wood's good "Portrait Dr. J. W. Elliott," 
nice in tone, Lawton Parker's good nude, 
Joseph T. Pearson, Jr.'s excellent well 
drawn and composed sporting picture, a 
man with dogs, "Pheasant Hunters," and 
F. J. Waugh's typical fine marine^ "The 
Roaring Main." 

The pictures in Galleries F, G, H, I, K, 
the North Corridor and Transept, and 
the sculptures in the Rotunda must be 
left until next week for notice. 

James B. Townsend 



SUCCESSFUL CLUB DISPLAY. 

The first exhibition arranged by the 
new art committee of the Union League 
Club, composed of Harry W. Watrous, 
chairman, Robt. W. Van Boskerck, sec- 
retary; Ed. C. Anderson, Harold C. Bul- 
lard, Wm. D. Harper, Morton C. Nich- 
ols and A. E. M. Purdy, closed on Wed- 
nesday, but the committee is still receiv- 
ing, deserved congratulations and compli- 
ments on its rarely good quality and con- 
sequent success. The examples shown 
were of Wm. Sartain, R. M. Blakelock, 
George H. Bogert, W. Gedney Bunce, 
Emil Carlsen, Colin Campbell Cooper, 
Elliott Daingerfield, Frank De Haven, 
Louis Paul Dessar, William Keith, Ed- 
ward H. Pottha t, Henry W. Ranger, 
Gardner Symons, F. Ballard Williams 
and Cullen YStes, and each and every 
canvas was most carefully chosen to typ- 
ically represent the painter. Especially 
strong and fine were the examples of Bo- 
gert, Carlsen, Cooper, de Haven, Des- 
sar, Keith, Potthast, Symons, Ballard 
Williams and Cullen Yates, notably the 
large, clear and splendid autumn land- 
scape by Mr. Yates. It was the happiest 
of inspirations indeed which brought 
from its comparative obscurity in a 
downstairs room of the club, the early 
large and luminous "Saranac Lake," of 
Homer Martin, which formed a beautiful 
contrast at the opposite end of the gallery 
to the high keyed Yates landscape. 



WORCESTER (MASS.) 

In the east gallery of the Museum 
there is now a collection .of Eastern and 
Renaissance textiles and bronzes for 
the most part from the Kelekian Gal- 
leries of New York. Among the em- 
broideries is a yellow scarf with silver 
threads, dating back to the Medici fam- 
ily, and a Gothic cope with gold em- 
broidery. The bronzes are of animals 
and human figures. Bessie Potter 
Vonnoh shows the "Dancing Girls," 
and Chester Beach, an athletic Bacchus 
with a little faun on his shoulder. Other 
sculptors who show interesting work, 
are J. Scott Hartley, Abastenia St. 
Leger Eberle and Edward Willard 
Deming. 



SALMAGUNDI CLUB NEWS. 

The annual exhibition of oils at the 
Salmagundi Club will open to the pub- 
lic on Feb. 25, following a dinner and 
"stag" on the evening of Feb. 24. The 
annual meeting and election will take 
place on. March 3. The regular ticket, 
to which as yet no opposition has ap- 
peared, has the following names for of- 
ficers for ensuing year: Carleton Wig- 
gins, president ; F. Ballard Williams, vice 
president; Samuel T. Shaw, second vice- 
president ; H. Giles, corresponding sec- 
retary, in place of F. W. Hutchinson, 
who is convalescing from typhoid fever; 
Leigh Hunt, recording secretary; Paul 
E. Albertino, to succeed George Smith, 
treasurer. Works by the late George 
McCord will be shown in the Club Gal- 
lery, March 18-25, ar >d by Charles P. 
Gruppe, March 27-April 2. The Library 
Dinner will fall April 3 and the Thumb 
Box Exhibition April 7-17. 



SALMAGUNDI AUCTION. 

The annual auction of oils by members- 
of the Salmagundi Club was held in the 
club gallery on the last three evenings of 
last week, and as usual was largely at- 
tended by members and guests, and much 
enjoyed. The totals for the three eve- 
nings, respectively, were $1,877, $ 2 >3o8- 
and $2,573, making a grand total of 
$6,758, while three or four frames, used 
to show the pictures in, brought an aver- 
age of about $25 each. 

While the average of quality of this year's- 
offerings was not up to that of last year,, 
the result, even with Messrs. Shaw and 
Evans and other wealthy buyers not bidding- 
as much as usual, was little short of that of 
last year. Messrs. Henry B. Snell, A. T. 
Van Laer and W. Carrington were the three 
auctioneers, and worked hard. 

The lowes.t figure pi the .sale was $5, and 
the highest $275 the last obtained by Gard- 
ner Symons' "Evening Light," on the first 
evening. The pictures which brought $75 
and over were Guy Wiggins' "Morning, 
Noank, Conn," $76; W. C. Fitter's "Sun- 
down," $81 ; F. Luis Mora's "Spanish Shawl," 
$90; Lewis Cohen's "Tower of the Princess- 
es," $90; Chas. Warren Eaton's "Sunset," 
$85; Gardner Symons'' "Evening Light," 
$275; James G. Tyler's "Pilot," $100; Carle- 
ton Wiggins' "Holstein Bull," $165; Reyn- 
olds Beal's "N. Y. Harbor," $115; J. Camp- 
bell Phillips' "January Thaw," $85; Warren 
Davis' "Friendship," $129; Arthur E. Pow- 
ell's "Winter, Westchester," $91; Walter 
Douglas' "New Rooster," $76; E. A. Bell's 
"Young Girl," $77; Bruce Crane's "Winter," 
$125; John Ward Dunsmore's "Jester," $111- 
W. Merritt Post's "Evening," $88; John F. 
Carlsen's "Snowy Fields," $90; C. P. 
Gruppe's "Road through Dunes," $150; H.' 
L. Hildebrandt's "Cow Girl," $99; Paul 
Cornoyer's "Afternoon, N. Y.," $81; Harry 
Townsend's "Dorcas," $200; F. J. Waugh's 
"Cape Ann Coast," $150, and W. Granville 
Smith's "Trout Stream," $106. 

The general range of prices was from $20 
to $50. Some good things went at bargain 
prices and others not so good for more than 
they were worth. The presence of friends 
and absence or presence of a few dealers, 
the timely quip of the auctioneers or the 
temporary state of mind of bidders, deter- 
mined, as in all sales of the kind, the values, 
more than merit, as a rule. 



SCHOOL APPLIED DESIGN. 



Students of the School of Applied 
Design for Women have planned a con- 
cert, to be given at their School Build- 
ing on Feb. 25th. A programme of 
songs by Miss Cary Bensel and piano 
and violin recitals by David Proctor, 
Walter I. Mosenthal and Oliver Hoyt 
Anderson has been arranged. 

The last of a series of illustrated lec- 
tures on the "Decorative Spirit of Ital- 
ian Renaissance Architecture and Its 
American Manifestation" will be given 
by Paul Chalfin on Feb. 23d. 

Mr. George Kriehn recently gave an 
illustrated talk on Velasquez. On Feb. 
24 Mr. Ernest Knaufft will give a talk 
on "The Metropolitan Museum." This 
will be followed on March 3 by a lec- 
ture by Charles Jeltrup on "The Mani- 
festation of Wall Paper at Home and 
Abroad." 

Some $1,000 has recently been do- 
nated to the school for a scholarship 
in perpetuity by the Marquise de Sers 
of Paris, formerly Miss Nivin, also the 
same amount by Mrs. William Wood- 
ward, in memory of her daughter. 

The exhibition of bookbindings, book 
plates and monograms by Sara B. Hill 
of N. Y., and Rachel McMasters of Pitts- 
burg, recently shown at the school, will 
open at the Wunderley Galleries in that 
city on Monday. 



BOOK REVIEW. 

, The unique exhibition of XVIII een- 
1 tury French art, held at the Royal 
Academy of Arts, Berlin, last year, will, 
through the Berlin Photographic Com- 
pany in its publication of the official 
catalogue, be recalled to the art world. 
The work will contain about ninety 
photogravure plates measuring about 
ten by eight inches, and made directly 
from the original paintings. 

As most of the masterpieces of 
French art in the 18th -century, which 
attracted the attention of all connois- 
seurs visiting the exhibition, were 
loaned by private owners, from their 
castles and from the Kaiser's own col- 
lection, to which the public rarely if 
ever have access, these catalogues with 
their beautiful reproductions will be of 
rare interest and value. 

The plates are exquisite in quality, 
and the work throughout executed with 
the utmost care. The binding is of an- 
tique French- leather, with vignettes 
and ornaments of the letterpress, all in 
keeping with the style of the 18th cen- 
tury. 

The reproductions present all that is 
charming and refined in French paint- 
ing. They include, among others, fa- 
mous examples by Boucher, Chardin, 
David, Drouais, Duplessis, Fragonard, 
Greuze, Labelle-Guiard, Largilliere, Lan- 
cret, Lebrun, Nattier, etc. 

One hundred copies in Roman fig- 
ures, from I to C, printed throughout 
on hand-made Japanese paper, will be 
sold to subscribers for $140 each and 
350 copies on hand-made Van Gelden 
paper, the plates on toned etching 
paper, bound in half parchment, will be 
sold for $70 each, net. 

Subscriptions will be received by the 
Berlin Photographic Company, No. 305 
Madison Ave. 



